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TIME TO BUILD

RICCARDO TOSSANI

The architect and pilot
with both feet firmly off of the ground.
TERLMER

Al Gocdeed | BORTELST B TERNES
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“...to see ones ideas leap from
the drawing board to reality

so quickly is as thrilling as it
is humbling.”
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e eien L7 ] J— Riccardo Tossani is an internationally AL SRR TE). MO TSN~ O
':_""" st 'y seclalmed architeet and experienced private THESUHILE bt~ B0EIchR), BESET
| I -'ﬂ n pliot. For nearly ?;j':' ""'_Ear:;‘h'! “ils p:'"f'”Ed comext-sengitive design(FDRFOEEPILE ASOB
== context-sensitive design throughout Japan. = e PR =
= i — Frorm the dense urban landscape of Takyo s Eaﬁmﬁ"‘UMI“FEE}E#M“':W" TS
S m 1o the tropical islands of the south and the THOEME £ T 7 7 R RTL, B OSSR
_:! dramatlc seazonal environment of Hokkaido, BEEAfCEEORY, FLTOESRMECR-AEHET. &
. =g b bt hored his 51:.i:ll5 im-a variety of regions. BN+ MTEOER - HGSHY RS G TISLE, EONE
= His architeciural philosophy transcends mere b B i S g,
! ".'_'l"l" =R & building design, viewing each project as part BFiE.RiRwETanyocTah 'ELI”_ HILriR E:I
' E of the continuity of lecal culture and design WS EC IS, BT EDERES AT Y DT
- history while providing inngvative solutions AR RLAC L RErRE N SRR LTLET,

tailered to the unigue site conditions and
clients’ lifestyles,
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You're an instrument-rated pilot MR T Ol EELTVESI T R RT
B — and as a young man, you originally HHE OO RS O TLESHT?
_' —— planned on pursuing a career in ey
pum— : aviation design. Is flying an escape )
- from work? g o ¥ B £ D TRITH. LFM, LTSRN T IRET
| Riccardo Tossani: Flying for me is usually, W T WEHERTE BOSTABOARAN R~
"'" higuratively and literally, given the extreme ST, NSRRI e, Oy
o concentration involved in instrument flying, RGBT R HERE RO BRICERT 308
’ £ a total escape. Instrument fiying involves BT SO OIS £ LB B LRl
== oo S piloting a fast maving aircraft without external }:-#. A TM. el
s visual references, like flying through clouds, WG EROLLR R SR —IRYEL A —ET,
—— finding the runway and landing using only BRI VPRI RS9 A L TS S Dk 31y
the instruments in the cockpit, there is no SOTT R TR ST h SRS SATCRE
haadspacs Jaf for Nniing.Abaun amting ¥ LU T O S DT S St e LI
other than completing the flight with the aircraft . : e s PR
and passengers intact. VFR (visual) Miying Is CELEUELRL. FO— S RET IR EROLBICRE
mare of a relaxed treat - but stll &n escape. CELBUEL R R FO= TR L LTS
Having said that, | have flown to get lo project . REFEIEHUSROMCRITRERET S 0uLN

sites and meetings, and, prof to diones, |

flew an accasion to do aerial pholography

of projects. lranically, with increasing
restrictions on drones, | may end up fiying
aircraft again far aerial shots of the lecation and
circumstances allaw,
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Do elements of that aviation world
make their way in to your thinking and
behaviour as an architect? (For me
personally your “Ring Chapel” evokes
the airship hangars of the 1920s &
1930s).

RT: Aviation for me appeals on many levels,
certainly including the aesthetic and symbolic,
as well as engineering: these are all high on my
passion list.

Aircraft design is quintessential functional art,
unquestionable beauty borne of

reductive physics, symmetry and Vitruvian
virtues, Infusion of these forces in my waork has
been inevitable, and can be found In various
projects where | was given a free hand and a
fine brush, The M Residence siis on the prow
of an urban hill in central Tekyo. It is crowned
by a large and smaller wing- literal alrfoils that
appear ready to take flight

These provide “natural” curvilinear canoples
to high-ceilinged rooms, spaces and gardens
below, Cellings curved outwards and upwards
reveal and celebrate daylight and sky views
The skin of the airfails is eroded in places to
reveal fine

grained skeletal structure that is so fascinating
and typical of airgraft airframe design,

Resonant in the stalr stringer design of the LWF
(Fukucka) project, lightwelght material efficiency
characteristic of aircraft structural design -
is evident in the fing, single-spar truss work that
supports “floating treads,” the undersides of
which are mirrered (o help them disappear

while reflecting the stringer frame

Somewhat subconsciously, spacious delight of
high-bay aircraft hangars can be found in the
elliptical Ring Chapel, which completes itself
with its perfect reflection In the stll waler of the
lake upon which it strides, Inside, the skeletal
structure conceals all services and
infrastructure, evoking the pure, unadarned
essence of aviations sacred rEsling spaces,
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What were the prime
influences and attractions
for relocating your
practice to Japan?

RT: Early in my studies of
architecture | was mesmerised by
works of Kenzo Tange,
specifically the Tokyo 1964
Clympic Gymnasium in
Harajuku. Images in extbooks

of the graceful structure graced
with winter snow gengrated

my first remembered aesthetic
experience. This opened the door
to admiration of Metabolsm and
Modernism, which inevitably

led back to Japan. On various
Business trips 1o the country over
the years my fascination with

the culture and landscape was
strengthened, a5 did my wonder
at what kind of contemporary
society could produce such
works. The opportunity ta take

a sabbatical fram the firm in Loz
Angeles, im which after almost ten
vears | was a senior architect and
urban designer, 1o spend a year
in Tokyo was too good to miss,
Twenty eight years later | am still
on that sabbatical,
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fossani's MUSE, in Hiseko's
wibrrarit iHivafu Village;
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Teliws Miseka, & mixed-use hatel
Izcated in the wpper Hirafu
Willage, Miseke, Hokkaido,

What have been the most challenging,
liberating and exciting aspects of
living and working here so far?

RT: The challenges are language, first and
foremast. As the irm’s Principal, and with

rmy bi-lingual founding partner Atsuka [toda

a5 well as bi-lingual staff that challenge is
managed well enough professionally, but
soclally remains a hindrance, One also has

1o e a devout urbanite to survive in Tokyo

- Suburban expectations are immediately
crushed on arrival, and if you need open space
10 breathe you will suffocate in no time, On
the other hand, youwthful energy that hungers
for the aesthetic in design, music, the ars and
nightlife finds a smorgasbord of ever-changing
dalights in Japan™s most electric clties. Far the
practicing architect, the non-liligous natura

of design and construction in Japan, coupled
with extracrdinarily skilled and dedicated
subcontractors whose self-image and sense
of honour are expressed by the quality of thair
work, and the speed of quality construction and
fast-pace of development is mindblowing.
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With building permits obtainable in weeks as
cpposed 1o years in most other countries, one
can accompiish a body of completed work In
a very short time. For architects this is virtually
instant gratification; to see one's ideas leap
from the drawing board to reality so quickly is
as thrilling as it is humbling, and certainly an
accelorated learning experience,

Being of Italo-Australian heritage,
could you point to semething in

the design language, approach and
aesthetic of those cultures that has
shaped who you are as an architect?
RT: Having native fluency in ltalian, the several
years | spent in practice in Florence, as well as
my conlemporaneous studies af Renaissance
and past WW1 history and architecture opened
my eyes and mind to notions of design that
transcend the mere object quality of the
bullding, but rather conceive the building as a
small but noble part of a far greater context,

That context s not just the three dimensional
gecgraphy In which the building is situated,
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but also the fourth dimension, tme, in which
the architecture of the building 15 a snapshat of
whien it was conceived in the arc of cultural s
social history, and how it articipates and aspires
to its role and place in the continuum's future
My time in Florence, Italy, facilitated by ry
italian heritage, upbringing and language fiuency
prepared me to understand at a visceral level
twio carser-changing ideas; the Renaissanco
expectation that the architect™ role is o hnd
solutions to design challenges across a broad
zcale, from furniture to city planning; and
Camillo Sitke's niotion of “the city as a wark

of art”, through an artistic approach to urban
planning and urban design

If you were on a deserted island and
were allowed one book, one piece
of music and one movie, what would
they be?

Book: Civillsation; A Mew History of the
Western Warld, by Roger Osbome (To reflect
on clivilisation lost until my rescue).

Music: Uncertain Smile, by The The {l could
listen to the brilliant plano solo by Jools
Holland farever)

Movie: The Big Lebowskl, by Ethan & Joel
Coen (comedic perfection as antidote to the
crushing loneliness of a castaway)

Can you tell us a little about some of
the new projects currently on your
desk?

RT: “We have a number of hotel and private
rgsidential projects spanning the Japanesa
archipelago from the tropical southern islands
1o the snowy north of Hokkaido

In Tokye we are designing several large
residences, each tallored to unique central city
sites that demand careful planning to optimise
¥iEw and sun access

One of the residences 15 an the side of a sleep
urtaan Bl eEar the |!-E'|".I'||'I|'l||' wionded el .,'ll‘igl.l:
shrine in Harajuku, the culural heart of Tokyo
O a tree-lined streel with more than the usual
open space, the large plotl provides latitude for
placement of the bulldin g"_u, T eOOpring, E.“l.‘lbi‘lr‘lg
& plaery arr DS ETHE with for (‘.a':.-:.‘sdl."lg lEvwels,
each with adjacent terraced pardens ficwing
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Clockwise from top: »»

1, The cdramatic bathhouse a1 Tedlus, Hiseko

Z. Bathhouse a1 Hanazono Resort Village, Miseko
1. Lebby with freplace, Hanaiono Resort Yillapge
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down from the steeply sloping site’s top o
bottom,

Other Tokya residences we are designing, and
that will commence construction this year all
reflect the vibrant life-styles of their patrons, the
ive o be as sustainable as realistica
&, to enhance Wheir respective streets and
neighbourhoods with responsive, iconic and
timeless architectura.

In the southern islands of Japan we have
beachside hotels and vacation residences that
axhibit forms in tune with tropical conditions,
lecal rygtholagy and enviFonment.

sebo Island we have 8 duplex waterfront
residence that is literally embedded in a
caral ¢liff, an integrated organic feature and
courterpoint 1o the seaside views, Inset
swimming pools adosn lerraces elevated above
elow with direct and private access @
the beach,

In both Miseko and on Lake Toya we are
creating private chalets that respond to harsh
ervironmental conditions including 15 metre (45
feet) average annual snowfalls, spectacular vigws
of volcanos and caldera lakes, and lifestyles

of well-healed and youthful clients committed
o healthful engagement with Hokkaido's
distinctly beautiful, and ever-changing seasanal
landscapes.

The Yarrabee Road
Resldence locaed oo

& iside setning o jhe
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